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Foreword

The following studies are the rational sequel to the author's "'Preparatory
Studies”’. They provide the means toward absclute mastery of thirds and fingered
octaves. The special setting and action of the hand in this particular branch of

left hand technique will have a salutary influence on the technique of the left
hand in general.

The closest attention should be given to a continuous, even vibrato and to an
alert and smooth change of position. All material is for the G and D strings, but
it should also be practised on the other striings and in different keys.

Exercises for crossing strings and for chromatic sequences are not included.
They are to be found in the: author's ™ Artist's Technique", Op. 12, "Preparatory
Studies,” Op. 16 and "'Studies in Chromatic Double Stops”, Op. 29.
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Thirds

on G and D Strings
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Fingered Octaves
G and D Strings

on

— P,
oL pop o o Par
Ih 1! 1 L 1 1 | |

—_

pfrerappe f2rf

p—

i1
-t

Lt
[
L=

okl

-y
[ |
<0

-]

4
2

&
2

§ -
2 -

a2
1

-4
-2




.

£e

—_

.F

Ferf e,

£2f

e

—_—

p Fopf

-

T —

Fer peop »

L

208

4 —
2 o

4
2

4
2

4
2

4
2

L

1

ge 2P e

-

-

> .

.--""--__

peaplfe o5

mmp——

g o £ o

9

-1
11
D

-

e
R |
i

o

LLRY O wet

]
o -

LAl 51




299

T _ 5 5 T Ll R I
1 Il 1 1 1 1 1 1 L 1 1 7 T
5 o T e e e = e e oo
3“‘:‘-—-—_* -4. jif__ﬂ--iﬂff :?Hi-‘__lg_ 4 8 iﬂ-ij—__ﬁ-‘rﬁa'
A 3%:? ff:?g 1-1 2 ¥ 4T 8 f-i & 1=t & ke
1 1 1 1 L 1 1 1 1 1 1 i
_a"“-—-.__ L 3""‘"——..__ ] __,_.--""'
-1 5 3 3 1 1 B 1
1 1 1 1
——

el R & 20 & it il el £

@;@{?& %& %{ﬂfk

.—.m*l iy



300

P

o
%
- L 8
"l
o

- . N

s fop . —

4
2
Fa

-

e

fop Lar

=

-
e

rRop TpP

fe

-

Ll

-

-

-

P

p———
AP e sfe £Pp
L% 59 & 1oy $ 127 ic

_
s fe

ppe 2f e

e
e

-

-]

[ ]
-1

-0y

=g ]

[ ]
-]

-3

-




301

LR T

-

N
srErrlrrlPr.
| 1 L ] 1
=8 4—3-8 4-—3-3 4
i=1 Z2—1—-1 2= 1—-1 2
=§=4 —3=4=4— 8=—4i— 4
{=2=-2=1=2—-2=1=2-=2
N
1 1
& 3 * 3 *¥3
4 B-3-—-4 3-8 -4 -3 —4 3
2 j=1=2 1=1=2 1=-1-=-2 1
d—=4=—F—4=4—3 — h—=4—=3— 4—4
B =)= == = 2=3=] =2=12

LN s
e [ ]
TR 1= -y
11
P L] T
i1l I1
# o e e
NN I
el 5] g
[
ot ok L ] iJ o) M +.
I I 1 11 -
111 | » P Y
.2 et B P
1111
e 1]
I
L]

3
a
1
a
1

-3 &=
-1 2=
&
2
F
T+ 3
- 3 Bl
j=3 4=
fw

a

1

4

2
ge




302

L

¥

v v

-

““"-—_

4—8-38

5 a—1-_1

>

¥ 7T
“\*"‘--n-._.___.--"-dl

-

¥

11
0 0w

L]
|
i 5
11

FEE Do

o
1
o B

11

e o

0

11
oo
11
ot 0w

[=-R o

11
-t
|

L 2 --F

o
11
- &F

N e

=K o

11
-t

|
8 M

L
11
w5

11
O O

S M

o D

— A

-

-

e)




303

z

3

£

11
- et
| o
11
ot o
11
[--E ]
. -

e

-

1
8- 8-4
1-1-2

8—8=4j
1=41-32
3 = =8=8—f_g_g5—
1—2—1—1—2—1_?_

8=—4
i

@) 1%

&)

1

2
o — f P4F'f f‘f‘? 1
e -3 -8 '‘A=3
g S = =t G SO
=8 4—3 §=5
-1 2=1 z2=1

[

b

f)
e

a 1
FLL T
1
Lol ol ¥
[N
L 0 -
11
o
& o

4d—8-3
2=—1-—1

[\ |
i

=3
1i-1

al

S—f—yg—
—1l=2—3=

B—8—4—
1-2-2

&)

’.

/

3




